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La Metamorfosi by Carolina Lombardi
in her last show in Milan.  India

allows Western visitors to discover a
remote and vital country. Learco
Saporito examines the problems of the
rise of the price of pasta, a truly
unifying element of Italians, and
temperature rises in the world. In the
words of Edoardo Lombardi,
innovations and clever behaviours
bring about success in the business
world.

La  M etamorfosi di Carolina
Lombardi nella sua ultima mostra a

Milano. L’India permette di scoprire al
viaggiatore occidentale un mondo
lontano e presente. Learco Saporito
esamina i problemi dell’aumento della
pasta, elemento unificante degli
italiani, e dell’aumento delle
temperature del globo. Per Edoardo
Lombardi le innovazioni e i
comportamenti virtuosi apportano
vittorie nel mondo degli affari.

«�етаморфоза» �аролины �омбарди
на своей последней выставке в

�илане. �еарко �апорито рассматривает
проблемы, связанные с повышением цен на
макароны, жизненно важных для всех
итальянцев и повышение температуры во
всем мире. !ндия раскрывает свои
старинные и современные красоты
западным путешественникам. Эдоардо
�омбарди рассказывает о виртуозных
действиях и победах в мире бизнеса. 
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Carolina Lombardi’s works, between gestural
expressiveness and meditation, on show at
the Monte-Carlo Art Gallery of Milan

Her first show dates back to
2006, and in October the artist

presented her “Metamorfosi” show
in Milan, a series of paintings inspi-
red by transformation, change and
self-renewal as an endless process of
growth. This is the fruit of research

by Carolina Lombardi, an artist who
started her career as a restorer and
whose works – as Rosanna Ruscio
explains – “right from the start have
been characterised by a three-di-
mensional aspiration, originating
from the consistency of the matter-

substrate, and carried out with vei-
led gauzes and transparent glues, la-
yers of colours and natural pig-
ments. Surfaces are spaces within
which the density of materials and
the emotional weight of light are in-
vestigated, visions sinking into the
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search for ancestral images, mne-
monic landscapes made of water,
sky and earth.” If her experiences as
a restorer undoubtedly had a major
influence on her knowledge and
use of the most different materials,
“with the passing of time her pain-

tings have become enriched with
stylistic features and shades of co-
lours, the fluctuating shapes and
areas have turned into full and si-
nuous curves, and the pale and
calm colours have attained satura-
ted and hot temperatures. Carolina

Lombardi prefers to explore the
boundaries within which the emo-
tion of the visible moves, even if this
means not giving reassuring an-
swers about what that could
seem.” And the metamorphosis
theme is thus reflected in paintings
that remind of organic and tactile
surfaces: scales, flakes, grids that
refer to fish, snakes, chrysalises,
butterflies, and of vital elements in
continuous transformation. And
this transformation is emphasized
by the sinusoid that summarises the
paces of life, and which brings to-
gether opposites in the vibrant vital
oscillation. And it is in this constant
modification that Carolina Lombar-
di identifies her own creative sensi-
tivity: in her works “the canvas, co-
lours and materials take on a pri-
mary impact; being reduced to ex-
pressive function they underline
changes, connections, in the magic
perimeter of the painting – wrote
Luciano Marziano. - The artist pro-
poses an enigmatic situation, to be

travel
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in the World

In the Madhya Pradesh state
amidst villages, rivers, temples
and palaces

A TRADITIONAL
INDIAN BOAT

BERTHED ALONG
MAHESHWAR

GHATS
UNA

TRADIZIONALE
IMBARCAZIONE

INDIANA
ORMEGGIATA

LUNGO I GHAT DI
MAHESHWAR

�радиционное
индийское

судно на
причале

�агешвара.

by Edoardo Tomaselli

Two are the news that struck
the Italian and international

public opinion during the long
and hot 2007 summer. Are they
related to politics? Not at all.
What about the economy? Not
even. And then, what is the
matter? We are referring to Min-
ister Pecoraro Scanio’s declara-
tions about climate changes in
Italy on the occasion of the Na-

tional Conference promoted by
the Italian government. On that
occasion the minister of the en-
vironment in fact said that tem-
peratures in Italy would be rising
four times more than in the rest
of the world. For the first time
Italy would establish a record,
though negative. What a pity
then, when all the experts and
scientists, citing reliable data,

proved the minister wrong. As a
matter of facts, the difference
between Italy and the world av-
erage is only 0.26 degrees, thus
in line with the other Southern
Europe countries. To conclude,
the minister will not get more fi-
nancial and extraordinary re-
sources for his environmental
policy, as his assumptions are
groundless. Was this maybe a

by Learco Saporito*behind the scenes

Temperatures rise, and also pasta prices. 
A catastrophe or a mistake.

A Long and
Hot Summer

summer mistake? The other
news is the pasta strike, a fact
for which I personally received
worried phone calls by many
Italian friends living abroad
(mainly in America and Cana-
da). Last 13 September, con-
sumers’ associations set off a
protest and asked the govern-
ment to intervene against the
autumn rises of the price of the
famous Italian pasta. Italian
families cannot go on anymore,
said demonstrators in anger. But
why hitting also pasta, a historic
and primary product that unites
all the Italians in the world and
reminds them of their native
land? Joking apart, the pasta

price rise has a symbolic mean-
ing, when considering the many
popular risings and revolts tak-
ing place in the history of Italy
for bread and pasta. Therefore I
personally ask the antitrust body
to urgently intervene, in order
to restore serenity for Italians in
Italy and abroad. 
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IN FONDO, L’OPERA DI VINCENT VAN GOGH, “CAMPO DI GRANO
CON CORVI”,

�низу, произведение �ан �ога «�шеничное поле и вороны».

*Senator of the Italian Republic, elected
from the ranks of Alleanza Nazionale. A

lawyer and scholar, he has edited several legal
publications and was professor of Public, Private
and Administrative Law at different Italian uni-
versities. He currently holds the Chair of Public
Law at the Telematic University "Guglielmo Mar-
coni" in Rome. He was a member of the Com-
missions for Constitutional Affairs, Defence,
Mafia-related problems, and Public Education.
During the 14th legislature, he was appointed
Under-secretary of State for Civil Service. He is
President of the National Association of Emi-
grant Families, member of the Union of Catho-
lic Jurists, he is married and has two children.
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he made his army draw back, which resul-
ted in enemies hurrying down the hill,
being confident in victory. It was then that
Normans brought down Saxons with their
heavy cavalry. Harold, hit in an eye by an
arrow, died shortly after. The king’s bro-
thers also died and Saxons, finding them-
selves with no commanders, were annihi-
lated. After the battle, on the Christmas
day of 1066, William was crowned king of
England, starting a long period of Norman
rule on the island. One of the most succes-
sful business systems of our days is “fran-
chising”, whose name comes from ancient
French, where the word “francis” means
handing over powers to someone, in re-
turn for an obligation. This method is in
fact inspired by feudal times, when a king
had the faculty to hand the rights due to
him for some compensation. Within this
system the franchisor, i.e. who owns the
service, provides his business experience in
terms of management, financial support,
training, operating manuals and steady

support to the activity; for his part, the
franchisee contributes with the investment
capital and undertakes to manage all ope-
rative aspects. This system brings about
benefits for both the “franchisor”, who
can make the most of his “business idea”
without having to tie a strong capital, and
the franchisee, who substantially reduces
corporate risk. One of the first and most
renowned examples of franchising is
McDonald’s, a project started up by Ray
Kroc. He was born in 1902 and, after
trying different jobs, bought the exclusive
marketing rights for a new mixer called
“five-spindle multimixer”. Indefatigable,

for 17 years he travelled all over the co-
untry to sell the mixer. In 1954 he found a
restaurant in San Bernardino, Ca. owned
by two brothers, Dick and Mack McDo-
nald, who had ordered eight mixers and
made them run all day long. It was a ham-
burger restaurant managed in a particular
way. The two brothers offered a very limi-
ted menu: hamburger, cheeseburger,
French fries and milk shake, all at a very
low price. Kroc was impressed by the re-

staurant efficiency and convinced himself
that there was a great opportunity for him:
Americans loved to eat out, but instead of
a traditional restaurant they looked for a
simple, informal restaurant with friendly

service, low prices, no waiting and no re-
servations, a place where to eat, not to di-
ne. In 1961 he bought the restaurant for $
2.7 million, at that time a considerable
sum, and decided to make the most of his
idea. Next, he thought franchising was the
best way to grow. Franchising fast food re-
staurants was not a new idea, but at that
time chain owners only handed the license
and raw materials. As a result, franchisees
would get only few benefits and often suf-
fered from the low quality of other restau-
rants of the same chain. Kroc decided to
change it all. His greatest innovation was
the production and management system

for restaurants he imposed to franchisees.
He improved all aspects of the food prepa-
ration process, redesigning equipment and
kitchens and focusing on cleanliness. He
was right, because the first impression one
gets through his eyes and nose is what de-
termines whether he’ll come back. Kroc al-
so extended his innovation to human re-
sources and the organisational structure.
Restaurant managers were made to follow
intensive courses at the Hamburger Uni-
versity, created by him, and franchisees
were allowed to open only one resort at a
time to ensure that McDonald’s customers
were systematically served a high quality
meal. Therefore McDonald’s created an in-

tegrated system that competitors found
very difficult to imitate. In the late 1980s, a
few years after Ray Kroc death in 1984,
McDonald’s had thousands restaurants in
over 114 countries and had created 24 bil-
lion dollars of value.Both Ray Kroc and
William the Conqueror had successfully
used the franchising system, but both had
enriched it with innovations and clever be-
haviours, as a result getting great benefits.

The theme has been argument of a trans-
mission of Navigator in Time on the Me-
diolanum channel which transmits
through  SKY with the number 803

I n the Middle Ages military art undergoes
deep changes. New combat techniques
start to be implemented, and they will be

clearly illustrated in the battle of Hastings,
an English town 60 miles from London. In
1042 the king of England was Anglo-Saxon
Edward the Confessor, who had no heirs.
The son of a Norman woman, he had been
brought up in Normandy and had kept ex-
cellent relations with the Norman ducal fa-
mily, even promising succession to the En-
glish throne to the duke William the Ba-
stard, later known as the Conqueror.
Around 1064, to confirm his promise, Ed-
ward had sent to Normandy the most po-
werful among the Anglo-Saxon nobles,
Harold, the son of Godwin, who however
already nourished the ambition to succeed
him to the throne. William shrewdly ap-
pointed Harold a knight, then making him
his vassal and making him swear to be
faithful to him. When king Edward died,
on 5 January 1066, Harold was instead
unexpectedly elected king of England by
the assembly of Saxon notables. At this
point William decided to as-
sert with the force his rights
over the English throne and
carried out the invasion of
the island attacking Harold’s
reign. The two opposing armies reflected
two different social systems. In Normandy,
like in other European countries that had
been subject to the Carolingian rule, a
system had been established under which
the king gave the state lands to some
trustworthy nobles through a contract cal-
led “vassaticum”. Those who received this
benefit swore to be faithful to their lord
and undertook, among other things, to

support him in arms whenever necessary.
In case of war, this social system granted
major advantages. The king could in fact
rely on the heavy feudal cavalry, which co-
uld only exist for the fact that nobles could
afford the necessary costs for upkeeping a
war horse, beasts of burden, grooms and
servants to assist them during their cam-
paigns. But William also wished that his
knights were well trained. The base unit,
called “Conroy”, included 10 men who li-
ved together, trained themselves and
fought together, and even died together:
this cohesiveness was their strength. What

is more, William wanted all
his knights used horseshoes
and stirrups, two recent inno-
vations that ensured unsur-
passed military perfection.

Horseshoes protected horse hooves, allo-
wing for their better use, while stirrups al-
lowed knights to achieve excellent balance
on the horseback even during the hardest
fights, thus enhancing the effectiveness of
their weapons. The system used by Harold
instead was different. In England the Ger-
man concept of people, “Volk”, in which
all individuals were both citizens and war-
riors, was still very popular. The structure of

the Sa-

xon army was therefore based on two
types of forces: the “fyrd”, or people’s
army, and the “housecarle”, who made up
a little professional army paid by the state.
Harold’s army therefore had no heavy ca-
valry, which was an element of inferiority.
Apart from this, both armies were more or
less equipped in the same way: wood
shields, double-edged swords, spears and
axes. On the night of 13 October 1066,
Harold with some 7,000 men reached Ha-
stings and occupied an almost impregna-
ble post, a hill between the dunes in front
of the Anderid forest. The place was a hill
with steep slopes where only infantry co-
uld operate, while the downward slope in
front of it was also accessible to cavalry.
William’s army, more or less of the same
force as Harold’s, deployed before the slo-
pe on three ranges: the first made of bow-
men, the second of infantrymen and the
third of knights. The attack was brought
against the whole Saxon array, but Nor-
mans met with a lot of difficulties in their
attempt to go up the hill slopes, while Sa-
xon ranks were deployed in the combat ar-
ray and covered attackers with arrows. At
that point William resorted to a stratagem:

by Edoardo Lombardi*
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Evolved
Franchising

*Vice-president and managing director of the Mediolanum Bank. Vice-president
of Mediolanum S.p.A .Past chief executive officer at Procter&Gamble Italy and the
Ferrarelle Sangemini Group.In 1987, he was appointed chief executive officer at
Fininvest Italy in the finance and insurance division. Afterwards he became and
currently is Vice-president of the Mediolanum S.p.A, Vice-president and mana-
ging director of the Mediolanum Bank, managing director of the Mediolanum Vi-
ta. In addition, he is also Adviser at the Esperia Bank and managing director of
the Mediolanum insurance.

From the battle of Hastings to the birth of Mc
Donald’s, between innovations and clever
behaviours
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Her first show dates back to
2006, and in October the artist

presented her “Metamorfosi” show
in Milan, a series of paintings inspi-
red by transformation, change and
self-renewal as an endless process of
growth. This is the fruit of research

by Carolina Lombardi, an artist who
started her career as a restorer and
whose works – as Rosanna Ruscio
explains – “right from the start have
been characterised by a three-di-
mensional aspiration, originating
from the consistency of the matter-

substrate, and carried out with vei-
led gauzes and transparent glues, la-
yers of colours and natural pig-
ments. Surfaces are spaces within
which the density of materials and
the emotional weight of light are in-
vestigated, visions sinking into the
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search for ancestral images, mne-
monic landscapes made of water,
sky and earth.” If her experiences as
a restorer undoubtedly had a major
influence on her knowledge and
use of the most different materials,
“with the passing of time her pain-

tings have become enriched with
stylistic features and shades of co-
lours, the fluctuating shapes and
areas have turned into full and si-
nuous curves, and the pale and
calm colours have attained satura-
ted and hot temperatures. Carolina

Lombardi prefers to explore the
boundaries within which the emo-
tion of the visible moves, even if this
means not giving reassuring an-
swers about what that could
seem.” And the metamorphosis
theme is thus reflected in paintings
that remind of organic and tactile
surfaces: scales, flakes, grids that
refer to fish, snakes, chrysalises,
butterflies, and of vital elements in
continuous transformation. And
this transformation is emphasized
by the sinusoid that summarises the
paces of life, and which brings to-
gether opposites in the vibrant vital
oscillation. And it is in this constant
modification that Carolina Lombar-
di identifies her own creative sensi-
tivity: in her works “the canvas, co-
lours and materials take on a pri-
mary impact; being reduced to ex-
pressive function they underline
changes, connections, in the magic
perimeter of the painting – wrote
Luciano Marziano. - The artist pro-
poses an enigmatic situation, to be
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La sua prima personale risale al
2006, e a Milano ha esposto in

ottobre le opere di “Metamorfosi”,
una serie di dipinti ispirati alla tra-
sformazione, al cambiamento e al
rinnovamento di sé, come continuo
processo di crescita. Questo il frutto
della ricerca di Carolina Lombardi,
un’artista con alle spalle studi di re-
stauro le cui opere – come spiega
Rosanna Ruscio – “fin dal principio si
sono distinte per un’aspirazione tri-
dimensionale, scaturita dalla consi-
stenza della materia-supporto, svol-
ta con garze velate e  colle traspa-
renti, strati di colore e  pigmenti na-
turali. Le superfici sono spazi dentro
cui investigare la densità dei mate-
riali ed il peso emozionale della luce,
visioni  dove affondare nella ricerca

di immagini ancestrali, mnemonici
paesaggi fatti di acqua, cielo e ter-
ra.” Se le esperienze del restauro
hanno senza dubbio influito nella
conoscenza e nell’utilizzo dei più di-
versi materiali, “a distanza di tempo
i  dipinti  si sono arricchiti  di stilemi
e cromie, le forme fluttuanti ed aree
sono diventate curve piene e sinuo-
se, i colori tenui e pacati hanno rag-
giunto temperature sature e calde.
Carolina Lombardi  preferisce esplo-
rare i confini entro cui si muove
l’emozione del visibile, a sacrificio di
non facilitare rassicuranti risposte su
che cosa potrebbe sembrare.” Ed
ecco che il tema della metamorfosi
si riflette in dipinti che richiamano al-
la mente superfici organiche, tattili:
squame, scaglie, reticolati che allu-

dono a pesci, serpenti, crisalidi, far-
falle, ad elementi vitali in continua
trasformazione. E la stessa trasfor-
mazione è sottolineata dalla sinusoi-
de che riassume in sé i ritmi della vi-
ta, riunisce i contrari nella vibrante
oscillazione vitale. E’ in questa conti-
nua modificazione che Carolina
Lombardi identifica la propria sensi-
bilità creativa: nelle sue opere “la te-
la, i colori, i materiali assumono pri-
maria incidenza; indotti a funzione
espressiva evidenziano mutazioni,
connessioni, nel perimetro magico
del quadro. – ha scritto Luciano
Marziano. - L’artista pone in campo
una situazione enigmatica, da co-
gliere come un perenne processo
metamorfico. È un’immersione inte-
riore dagli sterminati sconfinamenti

Le opere di Carolina Lombardi, tra gestualità e meditazione, in
mostra alla Monte-Carlo Art Gallery di Milano
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interpreted as a perennial metamor-
phic process. It is a measureless in-
ner immersion the artist configures
through the construction of her
paintings with different materials.
Proceeding between gestural ex-
pressiveness and meditation with
the vigilant awareness that there
is something beyond of which we
do not know the depth, but to-
wards which we are charmingly
attracted.”

***
BETWEEN ART AND RESTORATION

BIOGRAPHY OF AN ARTIST
Carolina Lombardi lives and
works in Rome. After classical stu-
dies she attends the Rome aca-

demy of fine arts, taking part in a
number of collective shows in Italy
and abroad. In 1990 she is desi-
gnated to attend the courses of
the Istituto Centrale per il Restau-
ro in Rome, and after receiving a
diploma she starts working at im-
portant restoration projects,
among which: the series of Giot-
to’s frescoes in the Cappella degli
Scrovegni in Padua; by Masolino
da Panicale in the Basilica di S.
Clemente in Rome; by Domenichi-
no at Palazzo Odescalchi; by Raf-
faello at the Farnesina. In 2006
she inaugurated in Rome her first
show, with the title “Analogie”.
www.carolinalombardi.it

Le metamorfosi della materia 
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che l’artista configura con la costru-
zione polimaterica dei quadri. Un
procedere tra gestualità e medita-
zione con la vigile coscienza di un
oltre del quale non si conosce lo
spessore, ma verso il quale si è fasci-
nosamente attratti.”

***
TRA ARTE E RESTAURO

BIOGRAFIA DI UN‘ARTISTA
Carolina Lombardi vive e lavora a
Roma. Dopo gli studi classici fre-
quenta l’Accademia di Belle Arti
di Roma, partecipando a numero-
se mostre collettive in Italia e all’e-
stero. Nel 1990 viene selezionata
per frequentare i corsi dell’Istituto
Centrale per il Restauro di Roma, e
dopo il diploma partecipa ad im-
portanti cantieri di restauro tra cui:
il ciclo di affreschi di Giotto nella
Cappella degli Scrovegni a Pado-
va; di Masolino da Panicale nella
Basilica di S.Clemente a Roma; del
Domenichino a Palazzo Odescal-
chi; di Raffaello alla Farnesina. Nel
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“FRAMMENTI”, 2007.
�ачиная сверху,
«�етаморфоза
гаваны», 2007,

слева,
«�етаморфоза

серебра», 2007 и
справа, «Огонь»,

2006; внизу
«&рагменты»,

2007.

2006 ha inaugurato a Roma la sua
prima personale dal titolo “Analo-
gie”. www.carolinalombardi.it



�ыставка работ �аролины �омбарди, проходящая в �онте-�арло Арт
)аллери в �илане.

�етаморфозы материи.

+е первая персональная
выставка прошла в 2006 году,

а в октябре этого года в �илане
�аролина представила свои работы
под названием «�етаморфозы»,
которые представляют собой
преображение, изменение и
обновление самого себя, как
постоянный процесс роста. �ак
нам поясняет !озанна !ушо: «Это
результат постоянного поиска
�аролины �омбарди, известного
реставратора, чьи работы
отличаются своим объемом,
достигнутым путем аппликации
марли, прозрачного клея, цветовых
слоев и натуральных пигментов. �
ее руках полотна преображаются в
объемное пространство где
ощущаются и плотность

материалов и эмоциональный вес
света, изображающие воду, воздух,
землю и воспоминания из
прошлого. � работах �аролины
доминирует реставраторское
мастерство в приминении
различных материалов и со
временем ее работы приобрели
личный оттенок в которых
плавающие формы преобразились
в четкие и извилистые линии, а
бледные и невзрачные цвета
наполнились теплом и стали более
насыщенными». 8ема
метаморфозы представляет собой
такие органические вещества как:
чешуя и разные типы кожы,
напоминающие рыб, змей,
куколок, бабочек, т.е. элементы
находящиеся в постоянной

трансформации. 8рансформация,
подчеркнутая синузоидой,
которая резюмирует ритмы
жизни и ее контрасты в
вибрирующее колебание жизни.
� этих постоянных изменениях
�аролина �омбарди
идентифицирует свою
творческую восприимчивость. �
ее работах как говорит �учано
�арциано: « 9олст, краски и
материалы приобретают главную
роль в магическом периметре
картины и подчеркивают
изменения и соединения. Автор
картины представляет
загадочную ситуацию, которую
можно интерпретировать как
постоянный метаморфозный
процесс. Это внутреннее
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LEFT, THE WORK

“METAMORFOSI

NERO SU NERO”,
2007, AND, RIGHT,
“SINUSOIDE”, 2007.
A SINISTRA,
L’OPERA

“METAMORFOSI

NERO SU NERO”,
2007, E, A DESTRA,
“SINUSOIDE”, 2007.
<лева,
«�етаморфоза
черное на
черном», 2007,
и справа
«<инусоида»,
2007.
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безграничное погружение,
которое художник изображает,
путем применения различных
материалов. =аже лучше сказать
медитация в сознательном
состоянии во что-то такое о чем
нет никакого представления, но к
чему магически тянет».

***
����У���О � 	
��А�	А��Я

��О�	А��Я �У�О����А
�аролина �омбарди живет и
работает в 	име. $о окончанию
классического лицея она посещает
римскую Академию �удожеств и
участвует во множестве
коллективных выставках в
�талии и за границей. � 1990 году

проходит отбор на посещение
курсов �ентрального �нститута
	еставраторского �сскуства в
	име и после получения диплома
принимает участие в некоторых
серьезных проектах как
реставрация фресков �жотто в
�апелле дельи �кровеньи в
$адове; реставрация работ
<азолино да $аникале в базилике
святого �лементе в 	име; работ
�оминикино в $алаццо
Одескальки и 	афаеля в
�арнезине. � 2006 она провела
свою первую персональную
выставку в 	име под названием
«Аналогии».
www.carolinalombardi.it

FROM TOP, THE WORKS

“SINUSOIDE 2”, 2007,
RIGHT, “LINEA

D’OMBRA”, 2007 AND,
BELOW, “METAMORFOSI

OCRA”, 2007
DALL’ALTO, LE OPERE

“SINUSOIDE 2”, 2007, A
DESTRA, “LINEA

D’OMBRA”, 2007 E, IN
FONDO, “METAMORFOSI

OCRA”, 2007.
�ачиная сверху,
«<инусоида-2»,

2007, справа
«�иния тени»,

2007, внизу
«>елтая

метаморфоза»,
2007.
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