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La Metamorfosi by Carolina Lombardi
in her last show in Milan. India
allows Western visitors to discover a
remote and vital country. Learco
Saporito examines the problems of the
rise of the price of pasta, a truly
unifying element of Italians, and
temperature rises in the world. In the
words of Edoardo Lombardi,
innovations and clever behaviours
bring about success in the business
world.

a Metamorfosi di Carolina

Lombardi nella sua ultima mostra a
Milano. L'India permette di scoprire al
viaggiatore occidentale un mondo
lontano e presente. Learco Saporito
esamina i problemi dell’aumento della
pasta, elemento unificante degli
italiani, e dell'aumento delle
temperature del globo. Per Edoardo
Lombardi le innovazioni e i
comportamenti virtuosi apportano
vittorie nel mondo degli affari.

« MeTaMopq)osa» Kapomune! Jlombapau

Ha CBOEN IOCJIeHEl BLICTaBKE B
Munase. Jleapko CanopuTo paccMaTpuBaeT
npo0eMbl, CBS3aHHbIE C TIOBBIILIEHNEM LIEH Ha
MaKapOHbI, SKU3HEHHO BaXKHBIX JIJIs1 BCEX
WTANbSHLEB U MOBbILICHAE TEMIIEPaTyphbl BO
BceM mupe. IHaMsl pacKpbIBaeT CBOU
CTapUHHbIE ¥ COBPEMEHHbIE KPaCcOTbI
3anajiHbIM My TeLIECTBEHHUKaM. D10apio
JlomGapu pacckasbIBaeT O BUPTYO3HBIX
feficTBUSIX U nobefax B MUpe OusHeca.

Carolina Lombardi’s works, between
expressiveness and meditation, on shy
the Monte-Carlo Art Gallery of Mi
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er first show dates back to

2006, and in October the artist
presented her “Metamorfosi” show
in Milan, a series of paintings inspi-
red by transformation, change and
self-renewal as an endless process of
growth. This is the fruit of research
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. a Lor di's works;
expressiveness and meditation,
the Monte-Carlo Art Gallery ot

by Carolina Lombardi, an artist who
started her career as a restorer and
whose works — as Rosanna Ruscio
explains — “right from the start have
been characterised by a three-di-
mensional aspiration, originating
from the consistency of the matter-

substrate, and carried out with vei-
led gauzes and transparent glues, la-
yers of colours and natural pig-
ments. Surfaces are spaces within
which the density of materials and
the emotional weight of light are in-
vestigated, visions sinking into the
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search for ancestral images, mne-
monic landscapes made of water,
sky and earth.” If her experiences as
a restorer undoubtedly had a major
influence on her knowledge and
use of the most different materials,
“with the passing of time her pain-

tings have become enriched with
stylistic features and shades of co-
lours, the fluctuating shapes and
areas have turned into full and si-
nuous curves, and the pale and
calm colours have attained satura-
ted and hot temperatures. Carolina
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Lombardi prefers to explore the
boundaries within which the emo-
tion of the visible moves, even if this
means not giving reassuring an-
swers about what that could
seem.” And the metamorphosis
theme is thus reflected in paintings
that remind of organic and tactile
surfaces: scales, flakes, grids that
refer to fish, snakes, chrysalises,
butterflies, and of vital elements in
continuous transformation. And
this transformation is emphasized
by the sinusoid that summarises the
paces of life, and which brings to-
gether opposites in the vibrant vital
oscillation. And it is in this constant
modification that Carolina Lombar-
di identifies her own creative sensi-
tivity: in her works “the canvas, co-
lours and materials take on a pri-
mary impact; being reduced to ex-
pressive function they underline
changes, connections, in the magic
perimeter of the painting — wrote
Luciano Marziano. - The artist pro-
poses an enigmatic situation, to be
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by Matteo d’Altilia

IN THESE PAGES,
ARTIST CAROLINA
LOMBARDI IN HER
ATELIER. TOP, THE

WORK “LUNA
NERA”, 2007

IN QUESTE PAGINE,

L’ ARTISTA
CAROLINA
LOMBARDI

ALL’INTERNO DEL
SUO STUDIO. IN
ALTO, L’OPERA
“LuNA NERA”,
2007

Ha sTux

CTpaHuIax,
XYAOKHULA
Kapommna
JlomGapsu B ee
CTY/UH.
Baepxy,
NPOM3Be/IcHIEe
«YepHasi
Jyna», 2007




interpreted as a perennial metamor-
phic process. It is a measureless in-
ner immersion the artist configures
through the construction of her
paintings with different materials.
Proceeding between gestural ex-
pressiveness and meditation with
the vigilant awareness that there
is something beyond of which we
do not know the depth, but to-
wards which we are charmingly
attracted.”
ok
BETWEEN ART AND RESTORATION
BIOGRAPHY OF AN ARTIST

Carolina Lombardi lives and
works in Rome. After classical stu-
dies she attends the Rome aca-

demy of fine arts, taking part in a
number of collective shows in Italy
and abroad. In 1990 she is desi-
gnated to attend the courses of
the Istituto Centrale per il Restau-
ro in Rome, and after receiving a
diploma she starts working at im-
portant  restoration  projects,
among which: the series of Giot-
to’s frescoes in the Cappella degli
Scrovegni in Padua; by Masolino
da Panicale in the Basilica di S.
Clemente in Rome; by Domenichi-
no at Palazzo Odescalchi; by Raf-
faello at the Farnesina. In 2006
she inaugurated in Rome her first
show, with the title “Analogie”.
www.carolinalombardi.it

FrOM TOP, THE
WORKS
“METAMORFOSI DI
UNA FARFALLA”,
2007, AND
“LACERAZIONE”,
2007,
DALL’ALTO, LE
OPERE
“METAMORFOSI DI
UNA FARFALLA”,
2007 E
“LLACERAZIONE”,
2007.

HE'—II/IHaH
CBEpXY,
«Metamopoza
6a00YKM»,
2007, n
«Pa3pbIB»,
2007.

Le metamorfosi della materia

N

Le opere di Carolina Lombardi, tra gestualita e meditazione, in
mostra alla Monte-Carlo Art Gallery di Milano

a sua prima personale risale al

2006, e a Milano ha esposto in
ottobre le opere di “Metamorfosi”,
una serie di dipinti ispirati alla tra-
sformazione, al cambiamento e al
rinnovamento di sé, come continuo
processo di crescita. Questo il frutto
della ricerca di Carolina Lombardi,
un’artista con alle spalle studi di re-
stauro le cui opere — come spiega
Rosanna Ruscio — “fin dal principio si
sono distinte per un’aspirazione tri-
dimensionale, scaturita dalla consi-
stenza della materia-supporto, svol-
ta con garze velate e colle traspa-
renti, strati di colore e pigmenti na-
turali. Le superfici sono spazi dentro
Cui investigare la densita dei mate-
riali ed il peso emozionale della luce,
visioni dove affondare nella ricerca
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di immagini ancestrali, mnemonici
paesaggi fatti di acqua, cielo e ter-
ra.” Se le esperienze del restauro
hanno senza dubbio influito nella
conoscenza e nell'utilizzo dei piu di-
versi materiali, “a distanza di tempo
i dipinti si sono arricchiti di stilemi
e cromie, le forme fluttuanti ed aree
sono diventate curve piene e sinuo-
se, i colori tenui e pacati hanno rag-
giunto temperature sature e calde.
Carolina Lombardi preferisce esplo-
rare i confini entro cui si muove
I'emozione del visibile, a sacrificio di
non facilitare rassicuranti risposte su
che cosa potrebbe sembrare.” Ed
ecco che il tema della metamorfosi
siriflette in dipinti che richiamano al-
la mente superfici organiche, tattili:
squame, scaglie, reticolati che allu-

dono a pesdi, serpenti, crisalidi, far-
falle, ad elementi vitali in continua
trasformazione. E la stessa trasfor-
mazione é sottolineata dalla sinusoi-
de che riassume in sé i ritmi della vi-
ta, riunisce i contrari nella vibrante
oscillazione vitale. E" in questa conti-
nua modificazione che Carolina
Lombardi identifica la propria sensi-
bilita creativa: nelle sue opere “la te-
la, i colori, i materiali assumono pri-
maria incidenza; indotti a funzione
espressiva evidenziano mutazioni,
connessioni, nel perimetro magico
del quadro. — ha scritto Luciano
Marziano. - L'artista pone in campo
una situazione enigmatica, da co-
gliere come un perenne processo
metamorfico. E un'immersione inte-
riore dagli sterminati sconfinamenti
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che I'artista configura con la costru-
zione polimaterica dei quadri. Un
procedere tra gestualita e medita-
zione con la vigile coscienza di un
oltre del quale non si conosce lo
spessore, ma verso il quale si é fasci-
nosamente attratti.”

TRA ARTE E RESTAURO
BIOGRAFIA DI UN’ARTISTA
Carolina Lombardi vive e lavora a
Roma. Dopo gli studi classici fre-
quenta I’Accademia di Belle Arti
di Roma, partecipando a numero-
se mostre collettive in Italia e all’e-
stero. Nel 1990 viene selezionata
per frequentare i corsi dell'lstituto
Centrale per il Restauro di Roma, e
dopo il diploma partecipa ad im-
portanti cantieri di restauro tra cui:
il ciclo di affreschi di Giotto nella
Cappella degli Scrovegni a Pado-
va; di Masolino da Panicale nella
Basilica di S.Clemente a Roma; del
Domenichino a Palazzo Odescal-
chi; di Raffaello alla Farnesina. Nel

FROM TOP, THE WORKS
“METAMORFOSI AVANA”,
2007, LEFT
METAMORFOSI
ARGENTO”, 2007, AND
RIGHT, “Fuoco”, 2006;
BELOW, “FRAMMENTI”,
2007.

DALL’ALTO, LE OPERE
“METAMORFOSI AVANA”,
2007, A SINISTRA
METAMORFOSI
ARGENTO”, 2007, E A
DESTRA, “Fuoco”,
2006; IN FONDO,
“FRAMMENTI”, 2007.
Hauunas cepxy,
«Metamopoza
rasanbl», 2007,
clieBa,
«MeTamopo3a
cepebpa», 2007 u
cnpaBa, «OroHb»,
2006; BHU3Y
«®DparmMeHTbI»,
2007.

2006 ha inaugurato a Roma la sua
prima personale dal titolo “Analo-
gie”. www.carolinalombardi.it
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LEFT, THE WORK
“METAMORFOSI
NERO SU NERO”,
2007, AND, RIGHT,

“SINUSOIDE”, 2007.

A SINISTRA,
L’OPERA
“METAMORFOSI
NERO SU NERO”,
2007, E, A DESTRA,

“SINUSOIDE”, 2007.

Crena,
«MeTamopo3a
YepHoe Ha
yepHoM», 2007,
u cripaBa
«Cunycoupia»,
2007.

MeTtamopd03bl MaTEpUN.
BricTaBka pabor Kaposunbl JIom6apau, npoxopsias B Monte-Kapiao Apt

Tannepu B Munasxe.

Ee niepBasi MepcoHaIbHAs
BbicTaBka npoita B 2006 ropy,
a B OKTsI0pe 2Toro roja B Mumnane
KaponuHa npefictaBuia cBou paboTbl
noj| Ha3BaHueM «Metamopgo3bl»,
KOTOPBbIE TPEJICTABIISIIOT COO0M
npeobpaskeHne, n3MeHeHe 1
OOHOBJIEHHE CaMOro cedsl, Kak
NOCTOSIHHBI Nporiecc pocTa. Kak
Ham nosicusier Po3anna Pyiio: «3to
Pe3yJIBTaT IIOCTOSTHHOTO TTOVCKA
Kaponunst Jlom6apu, n3sectHoro
pecTaBpaTopa, Ybi PaGoThI
OTJIMYAIOTCS] CBOMM OOBEMOM,
JOCTUTHYTBIM NYTEM allUIMKalun
MapJu, IPO3PaYHOro KJesl, UBETOBbIX
CJIOEB M HATYpPaJIbHBIX IIMTMEHTOB. B
ee pyKax MOJI0OTHA MPeoOpaskaroTcst B
00'bEMHOE TIPOCTPAHCTBO I7Ie
OLIYIIAIOTCS U INIOTHOCTD

MaTeprasioB ¥ SMOLMOHAIILHBII BEC
CBeTa, M300paKaroliyie BOLy, BO3YX,
3eMJTIO Y BOCTIOMMHAHUST U3
nporwtoro. B pa6orax KaponuHbt
JIOMUHHPYET PECTaBPaTOPCKOE
MAacTepCTBO B MPUMHHEHUN
Pas3INYHBIX MATEPUAIIOB U CO
BpeMEHEM ee paboTbl IPUOOpe
ﬂM‘lelﬁ OTTEHOK B KOTOprX
n1aBatoiiye (hopMbl Npeodpasuiuch
B YETKHUE W U3BWINCThBIE JIMHUM, &
OJe/THbIe U HeB3pauHbIe IBETA
HANOJIHUJIACH TEIJIOM U CTau 6oJee
HACBIILIEHHbIMI». TeMa
MeTaMopO3bl MPEJICTABIISET COOOM
TaK1e OpraHMyecKre BEeleCTBa KakK:
Yelnysi U pa3Hble TUIbI KOXKbI,
HaNoOMHHAIOIIME pbIO, 3Mel,
KYKOJIOK, 6a00U€eK, T.€. IEMEHTbI
HaxXOJISIIIMECs] B MOCTOSIHHOM

\

Tpancgopmanyu. Tpancgopmanys,
MOJ[YEPKHYTasi CUHY30Uf0],
KOTOpast pe3lOMUPYET PUTMbI
>KU3HU U €€ KOHTPACThbl B
BUOpUpYIOLLEee KoeOaHue KU3HU.
B 3THX MOCTOSHHBIX N3MEHEHHUSIX
Kaponuna Jlom6apnu
UJICHTUDULUPYET CBOIO
TBOPYECKYIO BOCIIPUUMUYUBOCTh. B
ee paboTax Kak ropoput JlyyaHo
Mapumano: « XoJcT, Kpacku u
MaTepHabl MIPHOOPETAIOT TIIABHYIO
POJb B Marn4eckoM nepuMeTpe
KAapTUHBI U NOTYEPKUBAIOT
M3MEHEHUs U COe/JUHEeHUs. ABTOD
KapTUHBI NIPE/ICTaBIISIET
3arajoYHyI0 CUTYallio, KOTOPYIO
MOXHO MHTEPHPETUPOBATH KaK
MOCTOSIHHBIN MeTaMOP(O3HbIN
npouecc. DTo BHYTPEeHHee




6e3rpaHnvHOe TOrpysKeHNe,
KOTOPOE XY/IOKHUK M300pakaer,
MyTeM MPUMEHEHUsI Pa3InIHbIX
MarepuanoB. JJaxe nydiue cka3aThb
MEUTALMs] B CO3HATEIbHOM
COCTOSTHAY BO YTO-TO TaKOE O YeM
HET HMKAKOTrO MPeJCTaBIeHNs], HO K
YeMy Maru4ecku TSHET».
skskok

HCCKYCTBO U PECTABPALIMA

BUOT'PAQUS XYTOKHHUKA
Kapoauna Jlombapou scusem u
pabomaem 6 Pume. [lo oxonuaruio
KAACCUHECKO20 AUUes OHA NOCewaem
pumckyro Akademuio Xyooicecms u
yuacmeyem 80 MHONMeCmEe
KOANCKMUBHBIX BbICMABKAX 6
Hmanuu u 3a epanuyeti. B 1990 200y

npoxooum omoop Ha noceujeHue
Kypcoe Llenmpaavrozo Hnemumyma
Pecmaspamopckozo Hcckycmea 6
Pume u nocae noayuenus ounaoma
NPUHUMAEM YHACMILE 8 HEKOMOPbIX
CEPLe3HbIX NPOEKMAX KaK
pecmaspayus ¢ppeckos [Incommo 6
Kaneane oeavu Cxposenvit 6
Taoose; pecmaspayus pabom
Ma3zoauno oa Ianuxane 6 6asuauie
ceamoz20 Kaemenme 6 Pume; pabom
Jlomunuxuro 6 l[larayyo
Ooeckanvku u Pagpaensn 6
Dapnesure. B 2006 oHa nposeaa
CB0I0 NEPBYIO NePCOHANBHYIO
8bicMasky 6 Pume noo Haseawuem
«AHano2uu».
www.carolinalombardi.it

“SINUSOIDE 27, 2007,
RIGHT, “LINEA

D’OMBRA”, 2007 AND,
BELOW, “METAMORFOSI
OCRA”, 2007

DALL’ALTO, LE OPERE

“SINUSOIDE 27,2007, A
DESTRA, “LINEA
D’OMBRA”, 2007 E, IN
FONDO, “METAMORFOSI
OCRA”, 2007.

Hauunas cepxy,

«Cunyconpia-2»,
2007, cnpaBa
«JIunust TeHw»,
2007, BHu3y
«XKenrast
MeTamopo3a»,
2007.





<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


